Myrioramas, Endless Landscapes
The Story of a Craze

Ralph Hyde

The big craze in the early 19805 was Rubik's cube;
back in the rf8zos it was the myriorama. The Rubik
puzzle got its name from its inventor, Professor Erno
Rubik; the myriorama from two Greek words, soerias,
multitude, and arama, scene, view; or landscape. The
myriorama consisted of cards on which were printed
different views. By laying the cards out in any order
whatsoever you could create a continuous view — a
pangramic  landscape, A tremendous muldtude  of
panoramic landscapes was possible. That is why the toy
got people so excited.!

The inventor of the scenic myrorama was Jean-
Pierre Brés.? and the publisher of the very first one was
Le Fuel, at 54 rue Saint-Jacques in the Marais, a street
ﬁ'mn WI:]'i.{_:]'I el numh::r Ur hriﬁiﬂn n.(rl.-’ﬂl[_}r-maktrs
operated. Their Myrisrama: Collection de Plusienrs Aillers
de Paysages, par Mr Brés was marketed in an elegant ‘tray-
and-lid’ box (fig. 234). In the centre of the lid design was
a vignette showing a loose, unsliced myriorama; a
completed, framed myriorama; a swag of Howers
draped over the frame, perhaps to represent elegance;
and a dice representing chance, Around the perimeter
of the lid label, and also on the sides of the box, were
embossed gilt overlay strips with an oak-leal” pattern.
On removing the lid, one found inside the box four
compartments, cach accommodating eight cards
hearing picturesque hand-coloured aquatinted scenes
[fig. 225). Each compartment was equipped with a
eoloured ribbon-pull facilitating the cards’ extraction.
Sixteen of the cards measured 137 = 50 mm, and

sixteen of them 197 =% 45 mm. The images had becn -

made from four aguatinted sheets sliced from top to

1. In Britain, the word myriorama was adopted wwards the end of
the nineteenth century by the Poole family of panoramists for
therr moving panoramas — huge camvases of great length that
wiere unrolled behind a proscenium.

2. Stephan Cenermann in The Paesama, New York 1997, gives
Brés's chates as 17601894, and describes him as a scientist, physi-
iy o] ecocator,

9. Is desgning a scenic mymiorama dilicalt? [ consulted Roger
Hallere, an artist whose work inchades a gialnl 3'E|:|-dl_grl,::: shiowr
pancrama of Bath, exhibited in a rotunda on the South Bank n
the late tgfos, and another of Sales-de-Béarn m south-west

bottom eight times. All the cards therefore had margins
at the top and at the bottom, cight had margins on the
left and eight had margins on the right. Numbers were
stuck to the backs. The engraver's name — *Susemihl’
(perhaps Johann Theodore Susemihl, animal and
landscape painter, engraver and lithographer, born in
Raimrod in 1772, worked and exhibited in Paris) — can
be made out near the bottom of the image on card 23,
The landscape 15 embellished by classical ruing,
aqueducts, fountains, castles, grottoes and shrines. &
lake/river/sea and mountains form the background.®

Brés's invention proved hugely popular. The Literary
Crzette in London reported that the myriorama had
become quite the fashion in Paris, *and we have no
doubt it will be equally popular in this country”!
Several London printmakers rushed out myrioramas
in order to import the craze and satisfy demand, The
race was led and won by Samuel Leigh, emploving
John Heaviside Clark (known too as “Waieroo' Clark)
as artist,

Clark, landscape and battde artist and author of
drawing books, was born in 1771.° He was a friend of
‘Thomas Rowlandson and of “Moonlight” Pether, and
an active Reformer, He produced views of the Battle of
Waterloo, taken on the spot immediately after the
batile, which were engraved by Matthew Dubourg and
published by Edward Orme — hence his Waterloo
nickname — and in 1824 was working on a long series of
large and rather fine aguatinted prospects of Scottish
towns. In the next few years he would be involved in
producing a number of ingenious art toys for Samuel
Leigh, who traded from 18 Strand, He had already

France, which bas heen on show in the public garden of that
towts until April 2004, In his opinion myTioramas are not diffi-
cult tox cdo, and no special skills are called for sther than the dis-
cipline of a grid. The horizon and foreground muost sun theougl
at the same heights, and cne must arrive an s prearranged system
ofheights at each boundary. There will be no overall perspective,
of course, The busier each picture can be, the more it will dom-
inaze the grid system, and tha is important,

& Jaterary Cazelte, quated in Samue] Leigh handbill advertsing the
Myrisreme, and supplying *Opinions of the Work™,

5 He lived until 1883 (obitary in the Attenasum, 10 October 1869).



- A .-I 'I'!.
- T PLIR T TTT
iy, pLILEIE ey, Py 8

u

Ak
B

o ..'!'““‘I\hM fuat?
= /

LE FUEL

Mg Dom Pazienr.

224 Box-lid of box for Jean-Pierre Brés's Myrionama, 210 » 150 = 15 mm (Collection Jacqueline and Jonathan Gestetner).
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zz5. Contents of the box for Brés's Mynoramsa, displaying four of its 32 agquatint cards, 16 of which are 147 = 50 mrmn, 16 are 197
x 45 mm (Collection Jacqueline and Jonathan Gestemer),

published several guidebooks, including ones for
London, Paris and Rome, as well as phrase-books for
intrepid British people venturing abroad. Art toys
would become one of his principal specialities.”
Samuel Leigh announced the publication of his first
myriorama in The Times on 17 April 1824. At a glance,
this first attempt looks like a replica of Brés's. The
engraved label on its tray-and-lid box carries the title,
Myriorama: A Collecion of Many Thousand Landscapes,
Designed by Mr Clark. Brés's vignette is there minus its
dice. Two very small vignettes have been added,

6. Leigh died 11 Auguost 18531, Timperley, Dichiorary of Pranters and
Printiig, 1835, p. gi states: ‘He put an end to his existence by

N . 5

cutting his throat.

One depicts artists’ equipment, and the other a
young lady artist at work. Inside the box are two
compartments, each housing eight cards. All sixteen
cards have margins at top and bottom, and in the
bottom margin is a number, which is there for a good
reason. In a handbill,’ Leigh explains that the cards are
marked “from 1 to 16, in order to assist the recollection
in restoring any View that may have attracted
attention, or may be again required for any particular
purpose’. The original concept of a scenic myriorama,
Leigh graciously concedes, had been Monsieur Brés's,

7. Leigh handbill headed The Myrorama; or, Many Thousand Fieer,
Dergmed by My, Clark,
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226, Five of the sixteen aquatint cards from John Heaviside Clark's Myriorama, 1824, each card 200 = 90 mm {Collection

Jacqueline and Jonathan Gestetner),

‘but his efforts, though very ingenious, partook of the
imperfections incident to all first attempts’. Brés's views
‘were contracted in their style, and very limited in their
power of creating variety’.

Leigh’s most obvious and effective i ent was
abolishing the left and right margins. This simple
adjustment liberated the technigue. The possible
variations were now dramatically multiplied. “If the

whole are put at once on the Table,” Leigh announced

triumphantly, ‘they will admit of the astonishing
number of 20,922,789,099,000 Variations." Clark’s
images for his sixteen cards differed wo. His landscape
is similar in spirit, but English (or just possibly Scottish)
in flavour. It includes Gothic ruins, castles, homely
cottages, a lighthouse, a man fishing and a gypsy
encampment, all against a lake (or loch) with islands
and a background of mountains. Above one cottage
flies a union flag (fig 226). It is an ideal landscape.
Nothing is identifiable.

What was the myriorama actually for? Leigh would
like us to take it seriously, hence those two new

B, Leigh handbill advertizsing the Myrisrama, and supplying

- inventions for variety and

vignettes. Essentially, this was an aid for aspiring artists,
It would ‘excite amongst voung Persons a Taste for
Drawing’, he hoped, furnishing them ‘with excellent
Subjects for Imitation’. But it would also supply
its purchasers with ‘an inexhaustible Source of
Amusement’.

Press reaction to Leigh's myriorama was highly
enthusiastic, if not ecstatic. The views were ‘beautiful
and very neatly executed’, said the Sunday Times, “This
is really one of the most diversified and exhaustless
pleasing amusement that has
hitherto appeared’, chirped the Morning Chronicle. The
Literary Gazette had no doubt that it would cultivate taste
and become as popular in England as in France,
providing ‘a fine amusement both for old and young’,
and ‘'making a family party happy in winter evenings
.. These scenes’, it predicted, ‘are capable of great
and picturesque diversity . . . We shall all become, toa
certain extent, artists in this style of landscape.’ The Sun
could not dismiss this pleasing publication *without
bestowing a few words of praise on the manner in

*Orpinions of the Work'.
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227. Inside of box-lid and contents of box for Van Arum Brothers' Mymorama

van Cezigten n Jtalie, displaying vwo of its 24

lithograph cards, each 200 = 70 mm (Collection Jacqueline and Jonathan Gestemner).

which it has been produced . .- We feel satisfied that, so
far from being confined to Youth of both Sexes,
persons of more mature judgment will derive much
gratification from an inspection of the Myriorama.'
The success of Leigh’s first myriorama caused him
to produce a second, which he advertised in The Times .
on 26 June 1824 and in Bell’s Weekly Messenger on 4 July.
Once more he engaged Clark as artist. Entitled
Myriorama:  Second  Semes —  llalian  Scemery, it was
‘Dedicated to, and Honoured with the Approbation of
His Majesty [George IV].” This time it consisted of 24
cards. In his publicity, Leigh came up with a plethora
of amazing statistics:
The Changes and variations which may be
produced by these 24 Cards, amount to the
astounding and almost incredible number of
620,448,401,733,239,439.360,000, the magnitude of
which cannot be better illlustrated than by the
following observations:

Supposing it possible to effect one of these
changes every minute, night and day, it would
require to produce them 1,180,457,385,997,213.545
years, 75 days; that is to say, that if all the inhabitants
of this globe ([computing them at 1,000,000,000, of
which, according to common calculation they fall
considerably short) were employed in the task, it
would take them 1,180,457,385 years to complete it;
which is more than 196,742 times the period which
has elapsed since the Creation of the World,

Supposing the space occupied in length by each of
these Landscapes (when the whole of the Cards are
employed) to be a yard (and it is nearly double), they
would by being placed one after the other, cover the
length of 352,527.500,084.705.136,000 miles, that is
14,101,100,099,391,805 times the circumference of
the globe; to walk over which the wandering Jew,
who is supposed never to rest, and whose rate we
may reckon at four miles an hour, would require
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228, Box-lid for Rouse's Hypermyriorama of Sussex, 1824, 200 » 170 = 16 mm [Collection Jacqueline and Jonathan Gestetner),
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10,060,716,352,305,768 years, 265 days, and B

hours.*

The press liked these cards, too.” It would be ‘a
beautiful present for a young Lady on her return home
for the ensuing Midsummer Vacation', thought the
Morning Herald, The Morning Chronicle noted that the
new cards were devoted to [talian scenery. By a
‘peculiar art and ingenuity” it had been ‘made to
embrace facsimiles of almost all the monuments of

. Leigh handbill headed The Mwmorama, Secomd Sevmes, Coasitting
Entwely of fialan Scevery. Designed by My Claks also advertiserment
inn The Tarees, 26 Jume 1824 Edward lomdes, Assistant Professor,
Department of Statstics, University of Michigan, has checked
Leigh’s figures for me and confirms they are correct. (In the case

antiquity, besides the wild and romantic views in that
lovely country’. The Sun had done some homework on
the archacology of the myriorama:

The idea is not altogether new. The French have, we
believe, long been amused by similar changes of
heads, and in a still more remote quarter the
Chinesze have, for the amusement of their children, a
toy compozed of moveable boards, which by being
reversed, present to the eye a constant assemblage of

of Rubik’s cube, mcidentally, it was said there are more than

44,952,009, 224,480 854 000 positions it which it can be
manipulated.)

. Leigh handbill giving “Opinions of the Work" for his second

Myrorama,

zzgy. Robert Havell Junior's Metuerama, 1Bz, with cut-out viewing-frame depicting Aleconder Pope in his Gratis, One of this
myriorama’s cighteen aquatint cards, showing the Themes sear Henlep, s to be seen behind the cut-out; each card
200 * 135 mm [Collection Jacqueline and Jonathan Gestemner).
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sprawling dragons, and other monsters of the

Chinese school "

Leigh’s myriorama was an improvement on the
original idea: it would ‘afford a seasonable gratification
to persons of more advanced age, and more matured
intellect’. His myrioramas were a success, and other
publishers and toymakers lost no time in jumping on
the bandwagon, some of them producing cribs, others
introducing refinements (fig 227). As we have scen,
both Brés and Clark provided their myrioramas with
ideal landscapes. In April 1824 James Rouse of Fulham
published Rouses Hypermyriorama of Sussex Drawn from
Nature (fig. 228)." Like Brés and Clark’s, Rouse’s
myriorama was housed in a tray-and-lid box. On the
lid is a vignette of George [V's *Marine Palace’ - the
Brighton Pavilion — and a numbered key to the views
on the cards, all within a design of floral swags
inhabited by birds and butterflies. Like Brés’s
Myrisrama, the label is edged with embossed gilt overlay
strips. The interior of the box has two compartments,
each with a ribbon-pull. The eighteen cards are of
similar dimensions to Leigh’s, and like Leigh’s they
have margins at top and bottom and numbers in the
centre of the bottom margins. The interesting thing is
that the scenes, printed in aquatint and hand-coloured,
are all identifiable. They include views of sites in
Winchelsea, Worthing, Brighton, Goodwood,
Crowhurst, Battle, Herstmonceaux and Hastings,

Hodgson & Co. of 10 Newgate Street, London, also
rushed out a myriorama in 1824. Perhaps in order to
distinguish his from Clark’s, Hodgson rejected the
convenient,  although  slighdy  difficult, word
‘myriorama’ and gave Brés's imvention a new word that
meant precisely the same thing —*polyorama’. Thus his
myriorama was entitled Polyorama or Endless Changes of
Landscape.” Tis sixteen cards, each 150 % 76 mm, were
housed in a slipcase with a thumb-insert. The scenes
on them were coloured lithographs and showed castles,
towers, Gothic ruins, churches and cottages, and the
background consisted of a river or lake with .hills
beyond. In the centre of the slipcase title-label was a
small circular landscape, the perspective being divided

1. Western ‘mix 'n’ match’ games of the period include Rudolph
Ackermann's Champeabls Ladier (1819), and Changrable Caemilemen
(181g); Edward Walliss Muniral Transformations, or Prodem Dﬂ.m
Adapied f0 Compose above COme Thowsoed Taunes for Halizes &

(e, 18207, and Demitorema Perien, ou Sedmes Tragi-Comdco-Grotesque,
Cm&m#fmmmd@m[gﬂﬂhmﬂmduﬂqﬁjuﬁ
.Dmm. Pans . i8g5, An mgenious non-scenic myriorama is the

lackten Myriorame, oder mekr als Tawsens  Schiacktengemalde,
Nurr.nﬂ:ltrgr 18g0?.

1z, tzo0in | and J. Ford, feages of Brghton, Kichmond on Thames
g1, James Bouse also drew the mmages for his Seeuties and
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by wvertical lines. This mini-landscape was framed
within concentric circles. It was intended, one
presumes, to convey the essence of the myrioramic
principle. At the extreme top and bottom of the label
were floral swags.

In addition to this myriorama, Hodgson produced a
second one with precisely the same title. This also
consisted of sixteen lithographed scenes, but they
measured 195 % 70 mm, and were housed in a tray and
lid box with two compartments. Each compartment
accommodated eight cards and had a ribbon-pull. As
with Clark’s myriorama, each card had a margin at top
and bottom. However, included with the cards were
two loose margins (‘end frames’) corresponding to the
height of the cards. Placing these to the left and right of
any image created while arranging the cards completes
the picture. Within the landscape of the myriorama are
a tavern, castles, towers, Gothic ruins, churches and
cottages. The background of the rather wet scene is a
lake and hills, The figures include a drover and a group
of gypsies. The illustration on the lid label is a rather
larger landscape than that on the slipcase, its
perspective once again divided by vertical lines.

Rather grander was the Famoramacopia, eighteen
cards with aguatinted designs housed in a dummy
book. Tt was designed by T. T. Dales, who describes
himself as a drawing master, and it too was published
in 1824. The label on its front cover shows a female
artist at work. She is in classical attire and sits in the
manner of Britannia. Inside the box, the cards,
numbered in their top margins, are accommodated in
two compartments. Gothic ruins, classical ruins, a
tommb, houses and churches feature on them. Children
are much in evidence.

Grander still was Robert Havell & Son's Natuorama;
or, Natures Endless Transposition of Views on the Thames,
from drawings after nature by Robert Havell Junior
(fig. 22g}. This was housed in a box disguised as a book.
The choice of subject for the Havells was predictable.
The family came from Reading, and its river, the
Thames, was one of their specialities: William Havell's
output included twelve large plates entitled A Series of

Antigreities of the Connty of Swesex, 1825, and Serags of Swssex, o 18g0.

13- The word polyorama was later emploved for the polyorama
panoptique, a peep-box imvented during the Second Empire by
a Parsian optician named Lemaire. The hall mext door to the
Regent Swreet Polviechnic, where Thomas Allom's moving
panorama of Constantinople was exhibited in 1850, was called
the Polyorama. Polyorama was alio used a3 a synonym for a
ROVing orama, The moving panoramas of the American
Civil War by Goodwin and Wilder (later Goodwin and
Woodward) and by the Pearson Brothers were both described by
their proprietors as polyramas,
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Picturesque Views of the River Thames in 1811, and Robert
Havell & Son published Views of the Public Buildings and
Bn@ﬁmimim,ﬁ'nmdmumgmﬂdu’wﬂnbcnﬂawﬂ
Junior, in 1821/22; a long aquatinted panorama of the
Thames from Vauxhall Bridge to Wapping in 1822;
and another of the Thames from Greenwich to the
estuary and beyond in 1823, both of the latter in
cylindrical treen boxes with winders. Although the
itern itself is undated, a surviving uncut sheet of the
Natuorama carries the imprint London, Havell & Son, 79,
Newman Street, Oxford Street, 1825, A handbill, normally
pasted inside the front cover, announces its publication
‘by subscription’. It consists of eighteen aquatinted
views of places bordering the Thames, the cards being
broader than normal - 200 x 195 mm. The scenes
include the Star and Garter at Richmond, Garrick’s
House at Hampton, Pope’s Villa at Twickenham, Sion
House, Hampton Court, Eton College, Windsor
Castle, Goring Church and Oxford. The handbill text
explains:

The parts separately form correct Views of Towns or

Noble Mansions, yet are so contrived as to produce,

411

by transposition, every species of beautiful

Landscape, intersected with Islands, Barges,

Groupes [si] of Figures, Cattle, &c.; the whole

forming an Infinity of Picturesque Combination,

and capable of being changed to thousands of

Views.

The MNatugrama boasts one feature I have seen on no
other myriorama — a cut-out viewing frame. This
viewing frame shows a pensive Alexander Pope seated
within the garden entrance to his grotto. To view the
cards we peer through the viewing frame, as if from the
grotto, at the Thames beyond. The device heightens
the impression of perspective. Besides being able to
enjoy the buildings, we can view a rich variety of craft
on the river. On the banks, figures load a hay barge,
tend sheep, converse, take a stroll and catch the ferry.

The most high-minded of all the English
m}rrioramaswmthtffaﬁmkwmu;ﬁmim Viezws,
published in 1825 by the unlikely John Burgis of 44
Maiden Lane, Covent Garden (fig 230). Critchett’s
London Drrectory lists him as a *Manfr. of Gold Borders,
Fancy-papers; also Manufr. of Patent Gold & Silver-

230. |. Burgis, Hellmcorama, or, Grecian Views, 1825, aquatint cards recommended for viewing the funeral of Lord Byron, each
200 x 70 min, excepl one, 200 = 135 mim (Collection Jacqueline and Jonathan Gestetner).
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251, Treen box with sliding lid, displaying two of the twelve etched cards for Edward Wallis's Jucentls Disrama, each card 158
= G5 mm [Collection Jacqueline and Jonathan Gestetner).
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plate, Cords & Lace for Fringe & Furniture
Trimmings." Besides all of this Burgis was also very
clearly a committed philhellene, and his myriorama
was designed to cater for the Greek Revival which in
the mid-1820s was in full swing. The cause had been
enlivened by the deposit by the Government nine years
earlier of the Elgin Marbles in the British Museum. At
that time the Greek uprising against the Turks was at
its height. Lord Byron, poet and champion of political
liberty, had joined the Greek insurgents in 1823 and
had died of marsh fever at Missolonghi at Easter 1824
Burgis’s myriorama consists of 24 aguatnted cards,
each 200 x 70 mm, apart from one of 200 x 135 mm.
Like Diale’s and Havell's, it is housed in a dummy book.
On the inside of the front cover is pasted an aquatint of
the Temple of Minerva in Athens.

Accompanying the myriorama is a sixtcen-page
booklet,' Cards 1, 2, 3, 4, 5 and 6 make up a view of
Athens and have their own block-key identifying 33 of
the classical buildings. Cards 8, 21 and 12 represent a
distant view of Corinth. {*The inhabitants are most of
them Christians of the Greek church.”) Card 16 shows
the Temple of Pandrosus attached to the Temple of
Minerva Polias, supported by six caryatides, Beneath
one of them appear the tiny letters ELGIN. By 1825 this
caryatid was no longer where it was supposed to be,
but with the Marbles in the Britush Museum. ‘It is from
this Agure’, the booklet informs ws, ‘thar those that
ornament St Pancras new church [in the Evston Road]
were taken.” Cards 19, 10, 23 and 24 (the larger card)
represent the *‘Sepulchral honours paid by the Greeks
to the memory of Lord Byron.”

If there be one pageant more sublime than another,

it undoubtedly is the funeral of an illustrious

foreigner consigned to the tomb amidst scenes and
associations, such as exist in no other country; who
merits the regrets he so spontanecusly call: forth;
whose pall is supported by warriors, who hoped to
have fought or fallen by his side; whose bier is sorewn
with flowers, and his requiem chanted by the vestals
of liberty, and his funeral knell answered by echoes
that may have smote the ear of Socrates and Plato.

Thus ended the life of a man who resigned himsell

so completely to classic associations that he seemed

a Greek in spirit, though a Briton in birth,

The: booklet suggests cards you can put together to
form the best picturesque views. For the palm tree one
should use 12, for the olive 19, for the pine 15, for the
cypress (symbol of mourning) 23, and for the cedar 7. In

14 Hellenicorama; o, Cresian Vaews, London 182y
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creating views the number of permutations possible was
calculated 1o be 620,448.401,7553,299,459,360,000, The
booklet concludes with “Instructions for Drawing and
Colouring’ so at this point transforms into a drawing
book.

Most of the myrioramas discussed so far were
didactic toys intended to instruct young ladies and
gentlemen, and perhaps be playved with on occasions
by the more mature. They were expensive drawing-
room toys. Publishers soon realized, however, that
another potential market was possible — children,
playing in the nursery. For these, elegance was not
necessary. Cheaper methods of housing the cards were
called for. Joseph Thomas, stationer and newsvendor
of 4 Birchin Lane, Cornhill, London, published in
¢. 1832 a Juwemile Myrorama or Endless Changes of
Landscapes, consisting of fourteen cards including a title-
card, tucked into a modest slipcase (fig, 231). Several of
the scenes on the cards were copied from cards in both
of Hodgson's ‘Polyoramas’. The copper plate used for
printing the label on Hodgson's slipcase myriorama
was also used for printing that on Thomas’s. By this
date Hodgson was no longer being listed in the London
directories; perhaps Thomas had acquired his stock.

Just round the corner from Hodgson & Co., at 43
Skinner Street, was the Wallis family, long established
publishers and toymakers. Edward Wallis was in
charge of the business in the early 1820s. His toys were
educational. In 1824, for instance, he published Halliss
Elegant and Instructive Game Exhibiting the Wanders of Nature
in Each Quarier of the Globe, Wallis produced at least two
miyrioramas, housing them in a manner common with
children’s toys — in treen boxes with sliding lids, on
which was pasted an appropriate llustration. He, too,
wished to distinguish his myrioramas from Clark’s, and
adopted another word, ‘diorama’. It was a curious and
misleading use of the word. Daguerre’s Diorama
entertainment had opened in the rue Sanson in Parisin
1822 and in Park Square East, Regent’s Park, London,
in September 182g. It involved pairs of very large
paintings that were transformed by elaborate lighting
effects. ‘T have seen the Diorama . ., Itis the wonder of
our age, a triumph of mankind, which has taken me
completely by surprise’, wrote an excited Honoré de
Balzac to Laure Surville in 1822.

Wallish Juvenile Dhoramas, however, had nothing
whatsoever to do with Daguerre’s and were in no way
dioramic, They were straight torward myricramas,
The lid illustration on Wallis's first Fuvemile Diorama
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#q2. Box-lid for Jean-Pierre Brés's Compomum Pitforesquee, 1825, 205 » 155 = 22 mm (Collection Jacqueline and Jonathan
Ciestetner).
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2533 The 36 lithograph cards for Jean-Pierre Brés's Componium Piitoresgue, 1825, butted up together in random order, each card
127 % g4 mm {Collection Jacqueline and Jonathan Gestetner).
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utilized two of the cards in the box and showed a
natural arch, cows in a field, and houses and a lake
behind, The toy consisted of twelve cards in two
compartments, On the cards were cottages, castles,
Gothic ruins, an obelisk, a windmill, a watermill and a
glass cone, The figures include children playing, a
milkmaid, a shepherd, and a labourer with a scythe.
The style ol drawing is that of contemporary children’s
books. The illustration on the lid of Walliss Juvenile
Dyama, Exhibition 2d. shows a building clearly marked
DIORAMA. Tt is in fact the Regent’s Park Diorama
building before the rest of the Park Square East terrace
had been constructed, as seen from the east end of Park
Crescent. This time the views on the cards were more
traditional. There were sixteen of them.

As we have seen, the idea of the myriorama was
imported into England from France. France was very
soon importing a myriorama st from England, and
this was none other than Clark’s sixteen-card
myriorama. Perhaps not to provoke Monsieur Brés too
much, Clark helped himself to Hodgson's word,
‘polyorama’, so his myriorama is entitled the Polyorama,
ot 20,g22,780,088, 000 Vies Pitloresques Dessindes par Mr
Clark. The cards for it were housed in a treen box with
a sliding lid. In the centre of the lid design are two
angels, with wings so small they would never be up to
the joh, who proudly elevate a landscape picture for
our delectation. Inside the box are four compartments,
two for the cards, and two for ‘end-frames’. The
publisher marketing Clark’s aquatinted myriorama
cards was Gide Fils at the rue Saint-Mare Feydeau
No. 20.

Pcrhaps by way of retaliation Brés, again with Le
Fuel, in 1825 brought out a new, 1mprm-¢d myriorama,
t:unfusmg matters by spurning his own word
‘myriorama’ and calling it the Componium Pittoresgue (fig,
292}, The tray-and-lid box was as elegant as before,
with gilt embossed strips once again decorating the lid.
The vignette this time consists of a lady artist at work in
front of a large framed myriorama. The message is
clear. The Componium 13 no mere game: its purpose is
seriously educational. By using the kit he provides,
young ladies will learn how to draw, and learn
something of the compositional tricks of a bunch of
well-known landscape artists. That frame is significant
too, Inside the box are 36 myriorama cards, printed in
lithography and hand-coloured. Each card has a
number in its upper margin. In other words, they
incorporate Clark's number refinement. But also in the
box is a small passe-partout, equipped with a board
mount and with a *stand’ attached to its back (fig. 234).
With-this, one is all set up to frame any three cards
(their top margins unavoidably protruding through the
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top of the frame). The 68-page booklet, Componm
Pittoresque, collection de plusienrs milliers de Paysages composés
dans divers genres, accompagnde d'un Traité élémentaire de
FPaysage, par M. Brés, which accompanies it, suggests
how to make your selection. If you want a view of a
lake, then frame 13, 31 and 14; for the exterior of a park,
21, 20 and 19, for citadel by the sea, 32, 12 and 30, and
so on. A list explains the contents of each of the g6
images {fig. 233). For example: ‘g — Temple de Diane.
Montagne. Roche. Chien. 7 — Ruines d’une église
gothique. Ermite. 17 ~ Pont de pierres. Roches.
Procession de jeunes filles. 28 — Moulin. Saules. Chute
d'eau. Paysanne portent son enfant. g2 — Tour sur un
rocher. Télégraph. Cheval. Chien.’

The ‘Traité Elémentaire’ has been compiled
principally for young amateurs. It deals with different
types of landscape, and describes categories within
each. Thus for ‘Des Nuages', we have ‘Orage,
Tempéte’ and ‘Claire de Lune’; and for *Des Eaux’, ‘La
Source’, 'Le Ruissean’, ‘La Riviere’, 'Le Lac” and ‘La
Cascade’. This is followed by a discussion on
‘L'arrangement des Parties, ou de la Composition’,
‘Perspective Aérienne’ and *Des Différents Genres de
Paysages.” The booklet concludes with a fold-out sheet
that forms a “Tableau Synoptique des Objets que le
Paysagiste doit Etudier, et des Peintres qui ont Excellé
en Traitant chacun d’eux dans les différentes Ecoles.”
S, if you want to draw grottoes you look under ‘Les
Terrains’, and you get ‘Polenbourg, Witantz, Asselyn,
Salvador Rosa, Gessner’; tor volcanic eruptons, you
look under *Les Ciels’ ﬂ.ﬂd you get “Valenciennes, De
Forbin'; for cows, you look under ‘Les animaux” and
you get *Carle Dujardin, Berchern, Paul Potter’, This is
all a very long way from Edward Wallis’s juvenile
diorama in London.

Myrioramas were not only produced in France and
England. In Germany, E Grilnewald {name difficult (o
decipher) produced a ten-card myriorama in a long

- slipcase, with a title betraying that he had the export

market in mind: Nenes grosses Myriorama oder die Kinst
Tausende von Landschafien rn schaffen./ Grande nouvelle
Myriorama ou Part de produire de mille paysages. The design
on the slipcase label shows a view from a garden into a
gireet. ‘The cards making up the myriorama consist as
usual of views across a lake, with a ruined castle, a
maonastery, a bridge, a church and so on. At top right of
each appears a Roman numeral, I-1%.

In the Netherlands, Van Arum Brothers of
Amsterdam seem to have published at least two
myrioramas. The more expensive one, Myriorama pan
Geziglen in ltalie, in 24 Afdeclingen, is a straight
lithographic copy of Clark’s 24-card myriorama of
tBz24. It was marketed in a may-and-lid box with two
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294 Passe-partout which forms part of the kit for Jean-Pierre Brés's Componaom Fittoresque, 1825, 138 = 190 mm (Collection

Jacqueline and Jonathan Gestetner).

compartments, and supplied with two end-frames.
Text inside the lid refers to the publisher's earlier, very
successful, alphabet myriorama, which must be the
Alphabetisch Myriorama, bestaande wrl meer dan roo voor
werpen voorgesteld op 24 Gelklewrde Kaartem, Waardoor eene
onitelbare manigte landschappen Kunnen Jamengesfeld Worden.
This was issued in a slipcase and was probably
intenided for small children. The designs on the cards
incorporate a boy with a kite, a Gothic ruin, a tower,
a ship, a drover, marching soldiers, a lighthouse, a
ploughman, and a wheelwright. In the bottom margins
are letters (A-Z and a—2), and numbers (1—24). Besides
being a game, this surely doubled up as a device for
teaching children their letters,

Before saying good-bye to myrioramas, let us take a

15. These figures have been calculated for me by Mrs Rosemary
Temperley, an authority on, and collector of, pop-up books amd

second look at Brés's Componium Pittoresque, and marvel.
Muonsieur Brés was much too serious to indulge in huge
Leigh-rype statistics. In the descriptive booklet, he
claamed that ‘plus de deux cent mille’ combinations
were possible, a modest figure indeed. Let’s do the job
properly for him. In reality, if’ all g6 cards of his
Componiurmn Pittoresque myriorama are laid out side by
side, the total number of combinations possible would
amount to 371,993,326.789.901,217,467.994.448.150,
352,000,000,000 — a fipure as near infinity as most of us
can cope with. Put it this way: laid out with every
combination they would stretch go0,000,000,000,000,
000, 000,000,000,000,000 times to the Moon and back.
Surely the longest landscape in history. And all this
from g6 prints accommodated in one small box!"™

“raix i’ rmstch’ u:y'urufw}l'lrh m}"ri.ur.urn'.l.s farm one mb—sptv:ilzs..
T am maost grateful to her
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Appendix

Myrioramas — A Preliminary List

Mest of the royrioramas listed and described below are represented
i the colbection |||'Ja-|.'|:]u|.':|.'iu! andJumﬂmn Gestetmer, 1o whom 1
offer my warmest thanks, The Gumuchian references are to cnirics
iny Ler Lapres e P'Fnfamee de XV aw XTXe Sidde (Paris: Gussachian &
Cie., n.d.), Only nineteenth-century examples of myrioramas have
been mclwded. | would be extremely grateful o readers whao can
supply me with information about myroramas 1 have missed, Such
overlonked items will feamre a3 a supplementary Note in a future
wsue of Frist Chaarferly, Dietails please o Ralph Hyde, o/ o the Editor;
or to mlph, ydei@btinter netcom.

ALISTRIA
[daze?]
Mynorama  oder
M 3 I
Wien, HLE, Miiller
[Process?]
th cards
3367 in Gumuchian

[T hanve mot yet seen this myricramal

wrid el bdmieed de ohiiidee sl

FEANCE

L

Adyrigrama: Cillection oe plusienrs siiliers de Paysages, par My Brés.
Susemibd scuulp, A Peris Chez Le Fuel, Rue 5t Facques No. g, Au Bon Fustes
Hand-cedoured aguatins

Mymiorama consisting of 42 cards, 16 being 137 % 50 mm and 18 being
137 % 45 mm, all in a tray-and-lid cardboard box with four
compartments, each compartment accommodating eight cards, the
extraction of which is facilitated by coloured nbbon-pulls. The box
FRCASLFCS 210 ¥ 150 ¥ 15 N,

The design on the lid consists of the title at the top, a vignette
showing a small framed landscape and a loose prioe gardanded with
fiowers and a dice in the cente, and the mprint below, The edges
and the sides of the lid carry embossed gilt overlay strips, The cards
are numbersd on the reverse. They result from the division of eight
soemees into four, the hoards for which have gilt edges. The engraver’s
name is to be found ar the bottom of the image on card 23, The
landscape includes classical ruins, agueducts, fountains, castles;
grotoes and shrines, with a lake/river/sea and mountains forming

the background,

[+ 1823]

¢ Collertian de oltesiers milliers de Faysages, par My Bris
Uncu:l]l:u.lrcd pu'c.sumib]v cheaper version of the previous item. The
cmbiossed overlay strips bordering the lid design and the edges of the
lid are coloured mauve, The interior of the box is not divided o
COFMPArTTEnts,

[ 1825)

Folyorama ou pogee, 780,388 000 Fees Bitoresgmer Dersgznder par Mre Clark.
Faris, Cde fils, Libvaire, Bue 5t Mare Fepdeou Mo, 20,

Hand-coloured agquarints

Myriorama consisting of sixteen cards, cach 200 % 7o mm, housed
i treen chox with shding hid, four compartments within, twao
accommodanng eight cards each, and two sccommodating end
frames, The box measares 222 = 195 ® 30 mm.

The design on the shiding bd consists of the ttle, two angeb elevating
a landscape picture, and the imprnt, all bordered by a gt embossed
overlay strip. All the cards have margine at top and bottom, and all

carry & number (1-16) in the centre of the bottom marngin, Marginss
::c.rr end Frames) prm-'rda_d. oy erkor any unu.ge created from the cards
Appear complete,

This item represents a French edition of John Heaviside Clark's
Myrorama, 1824 (described bebow,

3395 in Gumuchian,

1y

Compampim Pitlaresgue For M Brés Avee un Tracté Elemeniiee oy Payroge,
d Pares Chez Le Fael, Librarre, Rue St Jocques, No. 54.

Lithographs, hand-coloured and heightened with gum arabic
Myriorama consisting of 96 cards, each 127 = g4 mm, howed in 2
tray-and-lid cardboard B, The baox measures 205 ¥ 155 = 22 o,
The design om the hd consists of the atle, the mprnt and a stippled
vignette of & young female actist surrounded by cowds that obscure
an easel, a vase of fowers and several loose myriorama cards, This
lady copies a framed scene consisting of three mytiorama cards
forming a single image. The edges and the sides of the lid of the hox
carry embossed gilt overlay strips. The cards have margins at top and
besttoen., Each card has a number in the centre of s op margin
{1—q6) The scenes on the cards feature classical structures, gothic
ruins, churches, towers, bridees and a vanety of domestc buildings.
Figures on them read books, pray at a shrine, fly kites, stroll down
roads, g o church, wash clothes, shoot hinds and climb rees. In
adiditjon to the cards, the box accommodates a glazed and mounted
passe-partout (138 x 9o mm), the mount carryving tee caption
Componium Pitboresgue in black Gothic letters, Attached to the back of
the frame & a cardboard stand. The boet also accommodates a
qf-page booklet by Monsieur Brés, with the cover title, Compumim
Pittpresgue: Traild Elbmentawe du FProyviape (Parss 1825

qazy un Gumuchian.

GEREMANY
[& :Eczg]

Miyricratia,

Hand-coloured etchings

Myniorama consisting of tweboe cards, each 125 % 60 mm, housed n
a slipcase,

The design on the sliprase label consists of 8 minute landscape
divided vertically inte four, the tde, and, within a shickl, the
munugm]jh ol the maker, j"a\fﬂ Fach card has a m.a.rgpll. At tap and

© bottom, the numbers 1-12 appearing in the centre of the bottom

margins, The scenes on the cards are derived from 1-12 in John
Heaviside Clark's Myorama, Second Smrer; falan Seenmy [1824)
{described below). Thus the [talian landscape displays classical ruins,
castles, a fountain, a chorch, a monastery, a waterfall, ladies
harvesting melons, etc.

[ 18257]

Newer grosser Mymorama oder dor Komd Towsende von Landiokafien zu
schaffen. Crande novwedle Mdynorams ou Sart de prodvusee de mille paysages,
E Gréinewald [del |7

Hamd-coldoured etchings

Mymiorama consisting of nine cards, each 195 % 50 mim, howsed ina
dlipcase. The design on the slipcase label consists of a view from a
garden into a street on the left, and the titde and the name of the artist
{7 on the right. The cards making up the royricrama consist of views
acroas a lake, with a ruined castle, a monastery, a bridge, a church,
ete. At top right of each a Roman numeral, I-1X.
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[r 1Bzs]

Alphabetisches Myrigrama Mit 24 iltuminirien Kartem, wwomit unzahlise
Lendrehgiflen i grasrer Manmighalipka zurammengesteliooenden kinnen,
Lagzie, Mapazin fir Indusine und Lateratur,

Hand-coloured etchings

Mynovama consisting of 24 cards, each 129 x 57 mm, housed 1 a
slipease

The title appears on the slipease label. Each card Tuas aomargin 2t the
bottoen, in which appear upper-case letters (A-2), numbers {1-24),
and lower case Ietters (a—z). On the cards appear a Gothic nun, a
tower, & ship, & drover, a wheelwright, a plowghman, a boy with a kite,
etc. The game scems o have been designed o seove as a teaching aid
for parents wishing to familiarize children with the alphabet and
numbers.

MNo copy of the original vet locaed. There 1 a Gwsimile in the
collections of Rosemary Temperley and Mike Simkn, Whit seems o
be a redrawn vergon of it without letiers and numbers, with one
card design replaced and a balloon added to the sky in another, was
published (in o 180 as “The Ridless Landieabe’ sg-Prece Myrirama, by
Tobsar, 5t Margarei, Harleston, Norlolk IPeo oF].

See also Alprabenisot Afynoroma, published in the Netherlands
[e. 1825) {describsed bebow).

GREAT BRITAIN

182y

Mymigrame, A Collectiom of ey thorand Londreager Dengned by M Clark.
Limdor, Prblzshed by Someel Lagh, 18 Strand, 1824,

Myriorama consisting of secteen cards, each 200 » Jo mm, arranged
in tray-and-lid cardboard box with two compartments, each
eompartnent aceommedating eight cards, The box measures sag «
160 = 15 mm,

Hand-coloured aquatins

The design en the i Label consists of the tite and imprint, with a
vignetic of artists’ equipment at the top; a vignette consisting of a
small framed landscape and a loose print garlanded with Howers in
the centre; and a young lady aist a1 work al the bottom, all within
an engraved border In other words, the design i= much the same as
that fior Bréa's Mynarmae (¢ 1825], described above. The edges of the
lbd are pink oo black. Within the box, each of the two comparnments
hias a vibdson-pall Feeilicating the cards’ extraction. Each card has a
margin at top and bottom. In the centre of the bottom margin
appears a number (1-06). The landscape ncludes Crothic ruins,
u’ta.'r.'ﬂn,_ E:Lg]i:.]l rl;;-llﬂ.gr.s, ] lig’hthuusr1 i oIman Flsh'ing jlnl:l il EYpsy
encampment, againss a lake with slands and a background of
mountains, Above one cotage Hies a union fag,

[1824] _

Myrignama, Second Senes: falion Scenery.

I Clark dell.

Hand-coloured aguatinis

Myriorama consisting of 24 cards, each 200 »x 70 mm in ey and lid
cardboard box. Inside the box are two compariments, cach
compartiment aceommodating rwelve cards, the extraction of which
is facilitated by a ribhos-poll, They are au‘m[}a::i.{':] Iy twa emel
frames. The box measures 225 166 x 25 mm,

The design of the label on the front cover of the dummy book consists
of a ruined classical arch, overgrown with vegetation, through which
two men view the scenery with classical bulldings bevond. The tide
appears on the arch, and the imprint on discarded sones in the
forregroumd. The label is bordered by a frieze. On the reverse of the
front cover s a label bearing the words: Dedbenied ts and homared corbh e
Approbation q.eru Maesty, Within the box, each card is numbered in
the eenre ab its bomom margin. The Tralian landacape displavs
claszical ruins, castles, pillars, urns, cotfages, churches, & fountain, a
waterfall, a voleana, 3 shephend, a man playing & hae, ew. The sea
and islands form the background, Each card has a margin at top and
hotiom. In the centre of each bottom margim is a number {1-24). The
two end frames (vemical margins; enable one 1 make any image
created appear complete,
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1824

Rowse’s Fypermyviorama af Sursee. Drav o Nl

Drasem, ngraved and frablehed April 15y 1824, by Fomes Rouse, Fiulham.
Hand-=colowred aguannts

Myriorama consisting of eighteen cards, cach 188 x 75 mm, arranged
i trav-amd-lid  cordbosrd Box wath two compartments, each
compartment accommodating nine cards, and each equipped with a
ribbon-pull 1o facilitare their exwraction. The oo measures 204 = 170
16 mim.

The design an the bd label consists of the title, a vignetted aoquatinted
view entitled The Manre Frfoce, Bryghion (i.e. Brighron Pavilion, as seen
trom the Stein), and a numbered key to the views on the myrorama
cards insude, all within floral swags inhabited by bards and batterflies,
The border of the label consists of sinps of embossed gili paper.
Inside the box, the cards display churches, mined arches, castles, etc.
They include the Befecrary ar Barle Abhey, Pevensey Casbe, the
eountry sead of Cresset Pelham MP at Crowhurst Park, the Miller's
Tomb near Worthing and a west view of Brighton.

182y

Flperama, or Endiess Changer of Lomadreape,

Pubd, by Modpson & Ca, ro Nasgale Sir, 1824,

Hand-coloured lllhngmphq

Mymorama consisting of sixteen cards, each 150 = 76 mm, housed in
sliprase.

The slipease is equipped with a thumb-insect at the op, The design
on s label comsiss of a small carcular hindwape, framed witkin
comcentric circles, the publication's atle appearing above and below
it, the imprint appearing below the dile, and foral swags appearing
at the extreme wop amd bottom, Wi ithin the mwyrinrama landseape
are castles, towers, Gothic runs, churches, and cottages, and the
background consists of a river or lake with hills beyond.

[r. 1824]

Polyerarma, ar Endless Changer of Lardseape.

London, Publivhed by the Proprastons, Hodgion & Co, 1o Newpate Str
Hand-codoured lighographs

Mymiorama consisting of secieen cards, cach 195 * 70 mm, arranged
in tray-and-lid cardbeard box with two comparments, esach
compariment accosumodating cight cards, and each equipped with
a ribbn-padl to Gyalizae their extraction.

The design on the slipcase label consists of the tde and imprine
Within the tde appears a highly perspective landscape, divided by
vertical lnes, presumably o comey the mynorama princigle, This
view 15 within a frame, on which are strewn floral swags. Each card
of the mymiorama has a margin at top and bottom. Included with the
capds are two loose marging (end frames) corresponding with the
height of the cards, Placing these to the left and oght of any image
created while arranging the cards completes the picture. Within the
myricrama'’s landscape are a tavern, castles, towers, Gothic rains,
churches and comages, The background of the rather wet scene is 2
laake arwed halis. The bgures melude a drover and & group of pypsies
Robson's Lawdon Dereciory lists Hodgson & Co at 1o Newgate Street,
1Bz 24, They are no longer listed in 1825,

1Bzy
FPranaramarafia,

Derigned by T, T, Daler, Divaverivg Master, 182,

Hand-coloured aquatines

Myriorama consisting of eighteen cards, each 205 = 171 mm, housed
in cardboard box disguised as a book, fwo compariments within,
each eompartment accommodating nine cards, and equipped wath a
ﬁbl'u'_m-pu“ to Factlitate thear extrisciion,

Spine title; Paroramarsfin, Design of front-cover label consists of the
tithe: ~ Prmoramacepia ~ the figure of an anist in classical attire, seated
in the manner of Beitannia, drawing the myriorama; and che name
af the artist, all within, or on, an architeciural ame. All the cards
have margins at top and bottom, and all carey 2o number (-] inthe
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centre af the top margn, On the cards appear Gothic rons, a -

classical ruin, a toanb, houses, churches, e,

[« 1824]

Halies's Juvemile Dhorame

Lomdon Priblished by £ Wallis, g2, Stonner Street, and 1o Megh Steeer, Tilington.
Hand-caloured aquatinis

Myriorwma consisting of twebee cards, each 158 = 65 mm, housed
in a ween box with sliding lid; rwo compartments within, each
compartment accommodating six cards. The box measures 175 x 148
28 I,

The design on the shding lid consists of the title and impnnt, pasted
onto a landscape consisting of two of the cards before dissecrion. The
carde display cogtages, castles, Crothic muins, an obelisk, 2 windmill, &
watermill and a glass cone, The figures include children plaving, a
milkmaid, a shepherd and a labourer with a scythe.

Edward Wallis is shown a3 having the sccond address, 12 High
Streer, Islington, in Pigot's London gud Proseial Mewr Commercin/
Dhpectary for 1825-24 and 1826—27; and in Robson's Landan Direceory for
izl and 82g. (Beoween 1832 and 1836 his [dington address would
b given s 14 High Street, and between 1857 and 1847 as 32 High
Street, Ishngton.)

[e tHzy]

Walin’s fuvenale Diprama Exfibision pd.

London; Published By £, Woills, gz, Stinmer Streel, ond 1z, Fligh Strest,
dslimgron.

Hand-roloured agquatints

Myniorama consisting of sixteen cands, each 172 = 62 mm, housed in
2 treen box with shidmg, varnished lid; two companments within,
cach compartment accominaodating eight cands, The box measures
195 * 145 % 28 mm,

The design on the sliding lid consists of titke, imprint and & view of a
terrace with a building atached o i, which, at attic level, carries the
wirtl DORAMA. Tt is in Gect the Diorama, Regent's Pack, before the
construction of the other buildings in the same Park Square East
terrace. The cards display a coastal seene, rather than the usual vver
or lake. They show islasads, a fort, & castle, wagons and a mypsy
encampment, Figores strodl, fsh, mde and take a rest from their
labours,

1825

Hellmicarama; on, Grecian Fiens,

London: . Burgis, g, Maiden Lane, Covent Garden, 1825,
Hanwd-coboured aquatings

Myriorama consisting of 24 cards, cach 200 % 70 mm. except for one
that is 200 » 135 mm. Copy scen housed in cardboard hox disguised
as a book with linen Ges, thowugh it may originally have been 2 iray-
and-lid box. The box areasures 25 = 168 = 35 mm,

Tieke ar front cover: Grectan Fires, Pasted to the inside of the front
cower 15 a coloured aquating, Hellenicorema, or Grecum Fuees, The Temple
af Mireron at Athenr, All the cards have margins ar vop and bottom, and
all carry a number (1-24) in the centre of the homem mangin.
Accompanied by sixteen-page descriptive booldet, Aelleicoroma
(London, | Burgts ifzs), and a block key to those cards, which, when
pat in the correct onder — 1,2,3,4.5 and & — make up Athens. The
bookiet prosvides a textual key to all of the cards. The distant view of
Cormnth, for example, will be found on cards &, 21 and 12; and the
*Sepulchral honours paid by the Greeks 1w the Memory of Lord
Byron® on casds 1q, 10, 29 and 24 The booklet also provides notes on
the places and events featured, At the back appear ‘Instructions for
Dhrawang and Colounng” picturesque scenery. In other words the
descripiive booklet doubles up as a drawing booke
The bookler accompanying the Getty Reseurch Instiute's copy,
reproduced on p. 227 of Dedrer of Wander (Los Angeles 2ooz), differs
in frmar w that accompanying the copy in the Gestemer Collection.

MYRIORAMAS

[1B25]

The Natuorarma, or Nature's Endiess Tr it ff Viger an e Thamer,
The drawirgs taken from naterr iy 8, Haoell fun, Landon: Publiched by Hopel!
& o, 7o Nevoman Sirees, Ohfora Strees .

Hand-coloured aguatints

Myriorama consisting of eightecn cards, each 200 = 135 mm, housed
in cardboard box disguised as a book, with cot-out serving as
peephole, The box measures 218 x 160 x 30 mm.

This myriorama uses a speeific streich of water — the River Thames
— rather than the usual anonymous lake, Spine ttle: Meferama, On
the Front cover is a coloured agquatine of Pope seated in his rrotto,
with his parden and the Thames beyond. Pasted inside frone cover is
a handhill announcing the publication of the Nafweeme, which also
ulentihes the place depicied on each of the myniorama cards, On top
of the cards there 15 a cut-out of Pope in his grotto, this dme without
the garden and Thames. It serves as a peephole o the views on the
cards that are housed behind it The cands are broader than normal.
All of them have margins at top and bottom, and ali carry a numkbser
{r-1fl) m the cenwe of the botom margin, The places ideniified
include the Star and Ganter, Richmond;, Garmick's House; Windsor
Castle; Evom College; Sion Howse; Pope's Villa; Hampron Courr and
Chxdord, A variety of craft are shown on the river. On the banks of the
river, figures load a hay barge, mind sheep, converse, take a stroll,
catch the ferry, ete,

Frﬁfalx title: esurel:] The Furerale Myriarama; or Landrcape Scemery wathons
End,

Pubished by Foreph Thomas, Mo g Serchin Lare.

Hand-cakoured etwchings

Myriorima consisting of fourteen cards {ncluding tle card) each
1oz ¥ G0 mm, housed in slipease with title as above.

‘The sliprase has a thumb-ingert at the top. Tts title label has been
printed from the same plate as that vsed for Hodgeon's Plrerama,
1hzg (version in shipcase described above). The atle, however, has
been adjusted, and the sheet has been cropped. The tide now reads:
Juveritle Myrvarama, or Endless Changes of Landsegper. In the centre 15 a
small lasndscape, wath classical muins set in concentric circles. Several
of the actual myrorama cards are based on cards in both of
Hodgson's Folporama se1s, 1824 and [« 1824], deseribed above, On the
reverse of the shipcase are pasied notes on the Jwenil Mynorama and
Mirs Borbuld & L Atken’s Evenings af Home, hoth published by Thomas
& Frith, Birchin Lane.

Juseph Thomas is listed in Robson's Lomdon Dhrectary for 1832 and
ték4g, ar 4 Birchin Lane, and then in 1834 ar 1 Finch Lane.

NETHERILANDS

. 1B25)

Aitkabefisch Myriorama, bericandy wif meer dian 100 poor iwenten tosrgestels of
g Gieltleurde Kamrtm, Finandoor some ontatbare mandgie fandichappen Kimnen
Lanangefeld Wernden.

| Van Arum Brothers?]

Hand-coloured etchings

Myriorama consisting of 24 cards, each 125 x 57 mm, housed in a
dipcase.,

Educational myriorama. The e appears on the slipease Tabel,
Each card has a margin at the bettam, in which appear upper—case
lerers [A~L}, numbers (I—24), and lower-case letters (a-z). On the
cards appear a Gothic ruin, a tower, a ship, a drover, & wheebwright,
a ploughman, a boy with a kite, ete. The game seems 1o have been
designed to serve a3 a teaching aid for parents wishing to farmiliarize
children with the alphaber.

Presurnably the myrioruma set referred to in the cext inside the Lid of
Myriceama, ran Ceezigten in foly [« 1Bag) (described below).

For another alphabetical myriorama, pubdished in Germany, see
Alphabetiches Mymorama [¢. 1825] {described above). The images on &
number of the cards m the German myriorama doscly resemble
those in this Dutch set.



MYRIORAMAS

[r 18as]

Myrivrama, van Gezgten 1w falie.

L) Shivier seult Gebrs. pam Arum b Amsterdam,

Hand-coloured lithographs

Myriorama consisting of 24 cards, each 200 x 7o mm, arranged
in trav=and-hid cardboard box with two compartments, each
compartment accommodating twebve cards, and each equipped
with a ribban-pull w facilitate their exraction. The box measures
215 % 158 ® 22 mm,

The desigr of the label on the lid i very closely copied from Clark's
Myrisrama, Second Serieq: flafign Seenery [1824) (described above), Le. it
shows a ruined dassical arch, overgrowen with vegeration, through
which two men view scenery with clasical butldings beyond. The
uitle appears on the arch, and the mprint on dscarded stones in the
foreground, The labsel is bordersd by a frieze, Inside the Tid, & label
supplies information about the myrioramea. It refers to an earlier,
alphabetical myriorama thar Van Arum had published (presumably
e above) wnd supplies the mmprant. Within the box cach card &
numbered in the centre of 1ts bottom margine The landscape &
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ltalian and, like the lid label, has been copied closely from Clark's,
Thus it displays classical ruins, castles, pillars, orns, cottages,
churches, a fountain, a waterfall, a volcano, a shepherd, & man
playing a lute, etc. The paper on the underside of te bosx is
i L

468 in Gumuchian

Country of arigin not ye established
Iv. 18307]

[Tile unkeomwn]
Lithographs
Myriorama consisting of ffteen boose cards (incomplete sec?), each
card 195 x 67 mm.

Al bt two of the cards are reversed copies of cards in Hodgson's
Folyorama [r. tBey] [described above). Al have margins at twp and
boatorm; one also has a margin on the lefi, and owo have marging on
the right. Inother words, the cards result from the dbasion of at least
two scenes, On the cards are a tavern, castles, tmsers, Gothic noins,
and cottages. The figures include a drover and a group of gypsies.
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